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We are pleased to present a free down- 
loadable hand knit version of Mary Anne 
Oger’s Lime Rickey Cardi {available as a 
machine knit pattern on page 33). ,1. 
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% knit & crochet 



Melissa Leapman chose 
Mango Moon's Cotton 
Ribbon for the knit version 
of Augusta Vest, which is 
worked in Double Seed 
stitch. The large needle size 
(10.5 US) creates a surpris- 
ingly lightweight fabric, and 
the pattern stitch creates 
great texture. Pattern is pro- 
vided for two lengths. 

PACE 60 

YARN: Mango Moon Yarns 
Cotton Ribbon 



KNIT 





The Melissa Leapman 



Collection 



CROCHET 



■■ 






Knitting 





xperienced knitters know that wool is the easiest fiber to work with in a knitting project. Wool has elasticity because 
of the natural crimp in the individual fibers and is surprising light in weight for its volume. These characteristics mean 
wool is extremely well behaved. Wool garments retain their shape, and ribbing returns to the original dimensions 
after being stretched. 

Contrast this conduct with glamorous, b 
crimp, so it has minimal elasticity and little 

borders can't be relied upon to support the garment. If knit loosely, the resulting fal 
the ever-present effects of gravity. 

Yet silk remains one of the most seductive fibers around. It glistens, absorbs dye beautifully, and drapes luxuriously. IV 
all, it feels so good, just because it behaves like a diva doesn't mean it should be shunned, but it does require careful hai 
to show off its best qualities. Silk is unexpectedly tough— it's a very strong fiber that resists breaking when snagged. 



jt undisciplined, silk. Silk is a dense fiber that is very slippery. Silk fibers have no 
ar no memory. Once stretched, silk tends to stay stretched; consequently, ribbed 
ill grow longer and narrower due to 




Take advantage of silk's inherent qualities by choos- 
ing a project that needs to stretch and drape, like a 
shawl, scarf, or lace sweater. To enhance these quali- 
ties, use a larger needle than expected, even when 
working a non-lace fabric. For the Falling Water Shrug 
(photo 1), I used size 3 US (3.25 mm) needles for the 
cuffs, while the lace was worked on size 7 US (4.5 
mm) needles. As a result, the cuffs stretch and 
rebound, while the lace fabric drapes beautifully. 

If you want to work a more conventional garment, 
use a smaller needle to prevent stretching. Be aware, ' 
however, that this is a balancing act. If you choose 
too small a needle, the fabric will become stiff and heavy, 
can also select a pattern stitch, such as Linen stitch, that 
vents stretching in length. 

Choose sweaters and vests with side seams and shoulder To ensure 
seams, which will help provide support. You can ignore this length, w< 
advice and make seamless circular garments, but you'll need to 
plan for some growth in length and for potential biasing, espe- 
cially when working with single-ply silk. 

To help support the weight of the body in a seamless gar- 



create fake seams. I like to do this by working 2-stitch 
at both sides of the body and along the underside of the 
u can substitute a slipped stitch every other round, 
it seamless circular garments end up the correct 
from the top down until they are almost long 
enough. Flang the garment for a few days to let it stretch, then 
work (or unravel) to the correct length and bind off. Do the 
same for a seamed garment by hanging the individual pieces. 
Clip them to skirt hangers or to a line with clothespins. 
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Borders 

To help borders retain their shape, work ribbed borders on 
much smaller needles than usual (as much as 4 sizes smaller than 
the main fabric of the garment), reduce the number of stitches in 
the border, and make use of pattern stitches. For example: when 
ribbing, work into the back of each knit stitch to twist it — this 
makes the ribbing look very neat while adding elasticity to the bor- 
der. Twisted ribbing is used in both of the vests shown in photos 2 
and 3. In addition, the bottom border of the striped vest was 
worked on 15% fewer stitches than the body so it would pull in, which caused 
the vest to blouse out above the ribbing. Typically, borders in wool garments have 
only about 1 0% fewer stitches than the body. 

You can also abandon ribbed borders altogether. The bottom edges of the 
Dragon Skin Sweater (photo 4) were worked in the same pattern stitch as the rest 
of the garment. Knitting on the wrong-side rows rather than purling produced a 
non-curling edge that integrates perfectly with the rest of the garment. 

Neck borders are especially challenging when working in silk because they must 
support the entire garment. If the neck stretches out of shape, the shoulders and 
sleeves won't fit properly. The solution is to make a border that doesn't stretch. 
For the Dragon Skin Sweater, this was accomplished by picking up stitches around 
the neck and working just a few rounds in Reverse Stockinette stitch, then binding 
off firmly, just remember: when you construct a border that doesn't stretch, it 
must be big enough to go over the headi 
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♦ lorna's helpful hints for hand-dyes 



How to Merge 

Solid and 
Variegated 




S ock yarns are probably the most popular and prevalent fiber 
weight available In hand-dyed yarns. They are available In 
thousands of colors and dozens of fiber combinations. One 
great advantage to sock yarn is that it is machine washabie. It usual- 
ly has some nylon content for durability. Sock yarn Is meant to be 
used, worn, washed, and enjoyed for years. 

The flip side is that if you have more than a few skeins of sock 
yarn, it will take a good amount of time to make all of that yarn 
into socks. Working in a small gauge, dreading "second sock syn- 
drome," and the call to buy new colors can grow a knitter's sock 
yarn stash out of control. 

I've thought about projects other than socks to make with hand- 
dyed sock yarn. Hats are a good choice because there is enough 
yarn in a single skein of sock yarn to make one hat. Expect the col- 
ors to swirl or pool differently than they would for socks. The needle 
gauge, number of stitches, and circumference of a finished hat is 
different than for socks. 

Here is a Stockinette stitch swatch using Kollage Yarns Sock-a- 
licious in a gauge appropriate for a hat (see photo 1). The variegat- 
ed colors are distinct and spread out evenly over the swatch. 
Remember that the colors will probably pattern differently for the 
full-size hat project on page 26 than they do for the 4" swatch, 
which is always the surprise resultl 

My next thought was that the resulting fabric would be too thin 
for a hat. The second swatch is made with a double strand of the 
same multicolor yarn (see photo 2). Now the colors blend into each 
other a little, blurring the transition between colors and providing a 
more visually uniform look. Double stranding hand-dyed yarns is a 
fantastic and easy way to avoid color pooling and patterns. 
In the case of sock yarn, double stranding also makes a thicker 
worsted-weight yarn that knits up more quickly. 
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Photo 3: Double-strand 
Stockinette stitch swatch 
worked in yarns A and B | 

Kollage Yarns offers many solids to match the variegated 
colors in the Sock-a-licious line, so I had to try mixing a 
solid into the last swatch (see photo 3). I used one strand 
of a solid yarn and one strand of a variegated yarn and 
worked the swatch while holding them together. Since the 
charcoal solid matches one of the colors in the multicolor 
yarn, they blend together perfectly, darkening the entire 
colorway and making the lighter colors pop even more. 
Again, this is an easy way to prevent color pooling. 

There are many more solid-color yarns to try with this 
particular variegated yarn. Each solid would change the 
fabric dramatically, giving you greater control over your 
hand-dyed sock yarn. The merging of a matching solid 
with a variegated is a guaranteed success, but also consider 
adding a completely new color to the mix. This opens up 
all kinds of possibilities for using hand-dyed sock yarns in 
projects other than socks. 




Lorna has designed a project fea- 
turing the techniques described 
in this article. The instructions for 
Newsprint Hat are on page 26. 




The threads they spin are from the fringing of locally-made 
sarongs. These "waste threads" used to be thrown into the 
river. Now, they are collected, sorted, and spun into four 
beautiful yarns, exclusively for Mango Moon. Look for Bali 
Sky, Nirvana, Mantra, and Chakra at your favorite fine yarn 
retailer, or visit our website. 





3 Newsprint Hat 

Design by Lorna Miser 

Project features Kollage Yarns Sock-a-licious 

Skill Level: Easy Yarn Weight: #1 




» mid-gauge machine magic 






Manipulating Methods 

^ by Mary Anne Oger 
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Always begin patterning from the center of the machine rather 
than at the edge. This way, the pattern repeats wili work out to 
each edge, and the second piece knit will match up reasonably 
well at the side seams. 

A second row counter is useful. Use one to keep track of the pat- 
terning and the other to count the garment rows. 

Making marks on the needle butts with a washable marker (or 
removable self-adhesive dots) to indicate placement of patterning 
will assist in correct needle selection for transfers and patterning. 
Mark the center of each pattern repeat (levers are marked in red in 
photo 1) beginning at needle right of center 0, then needle num- 
bers 9, 17, 25, etc., at right and needle numbers 8, 16, 24 etc., at 
left of 0. 

For the offsetting pattern repeat, use a different color (levers are 
marked in blue in photo 2) to assist in the other parts of the pat- 
tern that are centered between the first. On the Silver Reed LK 
1 50, use a non-permanent marker to color the top of the needle 
rollers. These marks can be easily removed with a damp paper 

Tuck Patterns 

Tuck patterns sometimes cause difficulties for machines. The 
needles that are tucked will usually knit back properly after cancel- 
ing hold, but often the needles on each side of the tucks don't 
want to knit and you will see loops like tucks where you didn't 
want them. This can be caused by several factors. A yarn with a 
hard twist is more difficult for the machine. A finer yarn at a 
tighter tension can cause this to happen even in Stockinette stitch. 
Try changing your tension by working at a looser stitch (higher 
number). 

If the foam needle retainer is soft, loose, or worn out, it does not 
put enough pressure on the needles to perform properly. It might 
be time to change the foam strip. 

If the work is not weighted correctly, the carriage will not form 
every stitch as it should, especially on a row with every other nee- 
dle tucked. Add or remove weight (too much weight can have the 
same effect as too little). 

If you cannot determine which of these is causing your problem, 
it can be quite frustrating. Here are some other remedies to try. 
On the row that you want all needles to knit after a row of tucks, 
cancel hold and bring all the needles out before knitting. This will 
usually result in a perfect Stockinette row and is also very helpful 
after the eyelet row to ensure that the doubled stitches knit off 
properly. Yarn spray will help with knitting the finer, hard-twist 
yarn, as it lubricates the yarn, making it more machine friendly. 



Making the Gauge Swatch 

Tuck stitch is generally knit slightly looser than Stockinette just 
so the tucks are not too tight or dense. On the mid-gauge 
machine, using a half-stitch higher setting does the trick. The 
resulting Tuck stitch will make a wider, shorter piece than if the 
same yarn was knit in Stockinette. The Tuck stitch takes up more 
yardage, so you will need more yarn for a Tuck stitch pattern than 
if the same size pieces were knit in Stockinette. Depending on the 
amount of tucking, plan to use 20% to 40% more yarn for Tuck 
patterning. A pattern stitch gauges differently than Stockinette, so 
it is important to make the swatch in the pattern stitch not only to 
get the correct gauge, but to make sure you know what you are 
doing for a more intricate pattern (see photo 3). 

Seaming Purl Side Selvages 

Use the starting yarn tail to seam the hem band edges by hand 
before seaming the front of the garment to the back. This will 
align the bottom edges and provide a perfect starting point for 

To join the side seams (or any straight seam, like an underarm 
sleeve seam), hold up the first side (such as the front) to the nee- 
dle bed and stretch slightly to determine the number of needles 
required. Next, hang the front with purl (right) side facing and 
pick up half of the outside edge row. Use the 3-prong tool, as it 
will produce a more even pick-up row, making sure to pick up the 
bar of every second row. Hang one end, then hang the other end. 
Next, pick up the center of the front and then hang the stitches 
between each end and the center. Be sure you have a straight line 
across the row and not a half-stitch below the outside edge row. 
Hang the back with the knit (wrong) side facing. Make sure to 
match each end, yarn marks, and any other patterning match 
points, and then hang the stitches in between each end and the 

The joining row needs to be knit slightly loose to allow the 
pieces to open out and lay flat. Given the weight of the yarn, this 
row may be knit with the carriage at one number higher than the 
main tension. Bring the needles out and close the latches before 
attempting to knit across the selvages, then make the final row, 
knitting looser (at least three numbers higher than main tension), 
and chain off. 

I certainly hope these tips and tricks will help you with your next 
machine knitting projecti 



Instructor and designer Mary Anne 
Oger is well known for her classic 
wearable machine knit designs. She 
incorporates creative textures and 
great finishing techniques in her 
designs, which can be used by alt 
machine knitters using any gauge 
on any machine. She has taught 
over 1 70 seminars and workshops 
all over North America. As editor 
and publisher of KNITWORDS mag- 
azine for 1 3 years, Mary Anne has 
set high industry standards for qual- 
ity work in machine knitting. She 
makes her home in Thunder Bay, 

reached through her website. 
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jCgst 
^>ays of 

Summer 




by Imelda for 
IS features a var- 



the sleeve, beginning at the 
cuff and extending to the 
shoulder. 

PAGE 62 

YARN: Omega Yarns Sinfonia 
and Sinfonia Plus 







legated (Sinfonia Plus) and 
matching 100% mercerized j|||u 






solid-colored yarn 






(Sinfonia). These cotton jB|| 
yarns exquisitely show off the 
cable-and-lace pattern on 






the the 2 






^ garment. A single repeat of 1^. 






the pattern centered on 




Summer Stripes Pullover 
features Fibra Natura's Flax, a 
100% linen sport-weight 
fiber. The simple slip stitch 
pattern is worked through- 
out the piece. Flax blooms 
and softens each time it's 
washed. This design and 
yarn combination makes this 
three-quarter-sleeve top a 
warm-weather favorite. 

PAGE 65 

YARN: Fibra Natura / 
Universal Yarn Flax 




Mary Anne Oger has designed 
Lime Rickey Cardi, a machine- 
knit summer cardigan that fea- 
tures Reverse Stockinette stitch 
and eyelets. She selected 
Algarve, a 1 00% mercerized cot- 
ton yarn from Austermann, for 
her three-quarter-sleeve, crew- 
neck design that explodes with a 
texture-rich surface. Also avail- 
able as a hand knit pattern. 

PAGE 66 

YARN: Austermann / Skacel 
Collection Algarve 




Designer Gayle Bunn chose 
Berroco's Captiva (a worsted- 
weight cotton blend) for 
Regina, a cable-rich, short- 
sleeve, pullover top featuring 
a wide turtleneck collar. The 
alternating cable-rib pattern 
is not only comfortable, it is 
also figure flattering. The 
knitted fabric has a satiny 
feel, and the hint of shine 
adds a bit of glamour to this 
piece. 

PACE 69 

YARN: Berocco Captiva 




Laurel Anne is a tie-front 
summer vest designed by 
Linda Dorothy Witt that 
features Cotton Candy, a 
gorgeous hand-dyed, worsted- 
weight, 100% pima cotton 
from Blue Ridge Yarns. The 
stitch pattern creates vertical 
lines and a natural, gentle 
ripple around the bottom 
edge of the vest. The Seed- 
stitch front edging is contin- 
ued around the neck and 
extended beyond the vest to 

PACE 71 

YARN: Blue Ridge Yarns 
Cotton Candy 




Dress It 
Dress It Down 



36 







If you love lace, this delicate 
cropped jacket is for youl 
Sandi Prosser designed Light 
as Air Cardi, selecting Stream 
from Willow Yarns for this 
lightweight cover-up. Her 
clever design is worked in five 
panels with no shaping. The 
lace pattern that makes up 
each panel provides a natural 
curved edging at the cast-on 
edge, which becomes the bot- 
tom edge of the fronts, back, 
and sleeves. 

PAGE 70 

YARN: Willow Yarns Stream 




Karina Card! from Diane 
Zangl features an unusual 
yoke and sleeve design. 
Begin this garment by cast- 
ing on at the edge of the 
sleeve and working to the 
neckline where the front is 
divided from the back. The 
yoke is seamed at the center 
back, stitches are picked up 
around the lower edge of the 
yoke, and the pattern is then 
worked vertically down the 
body. Diane chose Classic 
Elite's Soft Linen, a blend of 
wool, linen, and baby alpaca, 
to enhance the three differ- 
ent stitch patterns that make 
up this classic design. 

PACE 74 

YARN; Classic Elite Yarns 
Soft Linen 







English Manor Top is a fabu- M 
lous design from Helene 
Rush. She chose Cria Lace m 
from Knit One, Crochet Too ^ 
and worked the super-soft ^ 
alpaca-and-tencel iaceweight S 
yarn doubied on size 6 US iffj 
needies. The V-neck puiiover ^ 
features wide iace panels that n 
edge the body, sleeve, and ||| 
front neck opening. This pat- 
tern is written in six sizes and l|f 
takes only four to six balls of ^ 
yarn. ^ 

PAGE 76 ^ 

YARN: Knit One, Crochet t 
Too Cria Lace V 







Nature Trail Cabled Pullover is 
a crewneck pullover in the 
k Aran style by designer Kathy 
P Zimmerman. You can wear this 
distinctive garment year-round 
^ as it is worked in Super 10 
fu Cotton from Westminster 
JW Fibers, a 1 00% mercerized cot- 
^ ton that provides comfort and 
H softness. 

^ PACE 78 

m YARN: Westminster Fibers 
K Super 1 0 Cotton 




Alpaca Lacy Stole is not only 
a fabulous accessory, it also 
feels so good to wear! This 
stole features two lace-leaf 
panels offset by narrow lace 
panels and was knitted with 
Alpaca Dance, an alpaca- 
blend yarn from Premier 
Yarns' Deborah Norville 
Collection. 

PAGE 81 

YARN: Premier Yarns 
Deborah Norville Collection 
Alpaca Dance 



' of Lio sophiarts^ 





42 




Get a jump on your fall 
‘P wardrobe with this smart 
Traverse Skirt from designer 
< Wilhelmine Peers. She used 
^ Cool Stuff and Symphony 
^ from Prism Yarns and worked 
the front and back in three 
^ Stockinette-stitch panels, 
M incorporating short-row 
shaping to create the asym- 
H metricai look. 

U PAGE 82 

YARN: Prism Yarns Cool Stuff 
and Symphorty 




Cozy Bias Vest is another 
project to work now for the 
fall and winter. Laurie Cook 
designed this quick-knit vest 
using three yarns from 
Mango Moon to encourage 
scarf knitters to transition to 
wearables. The design is 
based on a simple rectangle 
for the body and a one-piece 
yoke to minimize finishing. 
The bias-fabric construction 
and contrasting textures 
make it fun to knit and wear. 
PACE 83 

YARN; Mango Moon Yarns 
Dreadlocks, Chakra, and 




Here is an updated version of 
the simple summer tee 
worked in Belisia, a fineiy-spun 
sport-weight, 100% combed 
cotton from SMC Seiect. 
Worked in one piece from the 
front hem line, up and over 
the shoulders, and down to 
the back hemline (inciuding 
the sleeves), you'll have only 

pleted. The pattern for Belisia 
Tee calls for cutouts on the left 
sleeve, but the technique can 
be easily applied to both 
sleeves. 



TOP 

SHOP 



Agave Tank, from designer Maty f 
Catherine Black, combines a fig- f' 
ure-flattering vertical lace pattern 
wtth Carter stitch. The back is 
worked the same as the front. To 
craft her design, she chose 
Premier Yarns Cotton Fair, a cot- 
ton-blend yarn that makes the 
knitted fabric soft and comfort- 
able. This yarn is available in ten 
solid summer-fun shades. 

PAGE 88 

YARN: Premier Yarns Cotton Fair i 




Tikal Bag is a generously-sized 
tote, designed by Camerina, 
knitted in worsted-weight La 
Espiga #9 from Omega Yarns. 
The lace panel is worked on 
both sides of the bag and the 
strap can be customized to 
the desired length. The 
designer chose La Espiga 
nylon thread because of the 
fiber's characteristics of 
durablility, luster sheen, and 
tight twist for incredible stitch 
definition. The resulting fabric 
drapes beautifully and is silky 
to the touch. (It will be hard 
to choose a color, as La Espiga 
#9 is available in 83 shadesi) 
PACE 90 




Bold graphics earmark Neon- 
Striped Pullover, worked in 
Premier Yarns' Everyday Soft 
Worsted, an easy-care yarn 
from the Deborah Norville 
Collection. Updating the clas- 
sic tee design are cap sleeves 
extending from the yoke and 
wide two-by-two ribbing at 
the lower edge. Don't fret if 
neon green and black are not 
your cup of tea— Everyday 
Soft Worsted is available in 41 
solid colorsi 
PAGE 92 

YARN: Premier Yarns 
Deborah Norville Collection 
Everyday Soft Worsted 
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22 Kingston Hat 



Design by Helbne Rush 

Project features Knit One, Crochet Too Ty-Dy Cotton 

Skill Level: Intermediate Yarn Weight: #4 



SIZES 




^ 23 Flirty Scarf 

j Project features Premier Yarns Starbella Flirt 

J Skill Level: Beginner Yarn Weight: #6 
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24 Fur-Trimmed Cowl 

Design by Laura Bryant 

Project features Prism Yarns Merino 12 and Plume 

Skill Level: Intermediate Yarn Weight: #4 




25 Sea Waves Scarf 

Project features Universal Yarn Cirrus Cotton 

Skill Level: Intermediate Yarn Weight: #5 




MATERIALS 

• 1 , 50 g (109 yd) ball Universal Yarn Cirrus Cotton (82% cotton, 18% polyamide) color #204 
Cool Mint 

■ Size 10 US (6 mm) needles OR SIZE TO OBTAIN GAUGE 

■ Yarn needle 

GAUGE 

• 1 2 sts X 1 6 rows = 4” In stitch pattern 

TO SAVE TIME, TAKE TIME TO CHECK GAUGE. 



-tbl,yo, Kl-tbl, P2 [16 sts]. 
, K2[16sts]. 



lbacktoRow1,K1-tbl, 
P2 [15 sts]. 

P1-tbl twice, K2 [15 sts]. 
, Kl-tbl twice, P2 [15 




